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Do you have a message which I
can pass on to the architects who
design the d line products?
Maybe a good idea or something
you think d line needs to look at?

Keep up the standard. I think
there is a real market for a
bespoke office/domestic range
covering cupboards, desking,
kitchenware, domestic
accessories ñ  perhaps a mobile
trolley that can be used for
dining/computer/sewing. How
about a mobile kitchen? Thatí s
something I would love to
designÖ

Peter Thorley
d line Consultant

An interview with

John McAslan
Senior Partner of John McAslan + Partners

John, do you have someone as a
role model, either in your work as
an architect or maybe personally?
Someone who might have
inspired you in the past or
perhaps who still does?

There are many different people ñ
architects of course but people
also from other walks of life.
When I was younger, Louis Kahn
was a great influence but I was
inspired by many of the great late
twentieth century architects ñ
Frank Lloyd Wright and
Mendelsohn. However I doubt
that many of them would have
survived in the present
commercial environment. Do I
have role models? Not really. I
admire anyone who has strived
hard to achieve and has succee-
ded with their integrity intact. 

How do you think todayí s young
architects regard you?

Oh my goodness! We may not be
perceived as particularly
fashionable to younger architects.
They tend to go for people like
Libeskind, Zaha Hadid, Herzog
and Rem Koolhaas. Theyí re
todayí s superstars, challenging
convention. Thatí s whom the
younger architects now look
towards ñ  more so, I suspect, than
Fosters, Rogers, Hopkins or us, for
that matter. Ií m actually rather
surprised when any interest is
shown in what we are doing. I am
now older and we are more
focused.

I have less time than I would like
to look around, although I do of
course keep an eye on whatí s
happening out there. Perhaps I am
a little too wrapped up in our own
direction. Nevertheless students
and younger architects do write
in, possibly because we have a lot
of projects on the go and we are
still growing. I am particularly
keen to bring on new talent and
new partners to expand our work
in the next decade.  

About projects
Which projects do you have
under way at the moment?

We work in four key areas. In the
Commercial sector we are
currently working on the Max
Mara HQ in Italy ñ  I am happier
working on a project with an end
user client ñ  and we are working
on a new tower in Fenchurch
Street, London which I hope will
add something very positive to
the cityí s skyline. In the Arts we
have a lot of work, mostly
adapting historic buildings ñ  The
Roundhouse in North London;
The De La Warr Pavilion, Bexhill;
Derngate in Northampton; and a
major new build project, The
Royal Welsh College of Music
and Drama in Cardiff. Then in
Education we are working for the
City University London; London
University; and Manchester
Metropolitan University. Finally in
Transport we are working on the
Crossrail project and the re-
development of Kings Cross
Station.

Which project do you think was
the most important one to you
and why ñ  and what made it such
a success?

I think our most interesting
project is the Yapi Kredi Bank HQ
in Turkey. This was the first
project I completed after I formed
JMP. It was a big complex project
and was published extensively
here and overseas. In it we aimed
to interpret the Ottoman tradition
in a modern way. We are hoping
to work in Turkey again on a new
project in the near future. I am
also very excited by our project
for Max Mara and the Kingí s
Cross development. Big complex
projects are the ones which
excite me most. 

In The Architectural Review of
June 2002 the main topic was
Metal. Perhaps you saw this
issue? What do you think of
stainless steel as a material for
design components as well as for
architectural use?

Er, I missed it. We do stick "do
not remove" on our magazines
but someone pinched that edition
before I managed to see it. It is
annoying how these magazines
"walk". We are in fact missing a
few back numbers, which
featured our work. 

Do I think of stainless steel as a
material for design components?
Not particularly, although we are
beginning to use stainless steel
mesh for external and internal
use. We like to use it as a pure
industrial material rather than as
a component element. I like to
express ití s raw quality, which I
think is more interesting and I
like to use it in black or brushed
in unusual ways.  

The future
What is your idea of how the
future will look? What will be the
future for buildings and
architecture? Can you tell me
which way you think we are
heading?

There will always be a place for
architecture even if only to
replace and upgrade old
buildings. I think architects will
become more specialist in the
future. Practices will survive by
moving forward. They will
become more competitive. As to
the future of architecture I think
we should look towards Europe.
The magazine Architecture Today
is good at reporting it. Europeí s
roots are in modernism and they
interpret it well. Overt stylistic
work is disappearing. I read
somewhere only 20% of all
building work in the UK is by
architects and of this, much is
very ordinary. In the future I hope
style will be of less significance.
Take for example the
development at Stockley Park
near Heathrow Airport conceived

in the ¥ 80s/¥ 90s. It is rich and
varied in style. However the new
development at Chiswick Park is
also rich but simplistic and uses
component materials, beautifully
set in an exciting landscape. I
think the future will be more
towards system building, built
like a car. Less wet trades. In
twenty years, buildings will be
more refined technically and we
will design with more certainty. 

Scandinavian and Danish design
And now a little regarding
Scandinavian and Danish design
in particular. What does
Scandinavian or Danish design
mean to you? Can you think of
some designs of which you are
especially fond?

Scandinavian design and Danish
design in particular means high
quality. Arne Jacobsen of course
influences me and we all warm to
Jacobsen or Aalto and the
Scandinavian modernist tradition.
Good Danish design is timeless
and beautiful. I am pleased to say
that I have a few Jacobsen
objects and items of his furniture
at home.

Do you know the Danish architect
Knud Holscher and what do you
know him for?

Of course. I met Knud a few
years back, and he designs in the
same tradition. I know him not
just for his component design but
also his architecture. I very much
like the car park he designed at
Copenhagen Airport. It¥ s
beautiful. I believe that probably
the new Terminal 5 at Heathrow
will reflect this approach.
Unfortunately here, design is not
so important to the man in the
street as in Scandinavia ñ
especially in Denmark. Here we
are very conservative. Quality is
hard to find and we have to go
out and have everything
manufactured. I really believe
there is a good market for
someone to colonise artisans ñ
people who are interested in
design and the finer details in
manufacturing and who can
make things well.

John McAslan about d lineÖ
Could you describe d line
products in five words?

Very, very, very, very, good!

Why do you specify d line and
what are your criteria?

I am not really involved in the
specifying process now although I
keep a keen interest in what my
studio is using. Unfortunately 
d line has many other copies now,
some of which look very similar
but few have the same quality,
feel or performance. d line is the
"Rolls Royce" product and the one
we always go to first, but not
every project can afford it. It is of
course very important for us to
establish a good relationship with
the companies who sell the
products we specify and I am
pleased to say we have built up a
good relationship with d line over
many years, particularly with you
Peter, and know that we can trust
you to perform.

John McAslan, who is 48, was born in Glasgow
and is based in London. He worked for
Cambridge Seven Associates in Boston USA
before joining Richard Rogers in the ¥ 80s. After a
fruitful partnership with Jamie Troughton, which
began in 1984, John established John McAslan +
Partners in 1996 and now has four other
partners. John is married, has three children and
still finds time to follow Scotlandí s less than
triumphant national team on the rugby field.
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feeling of pride presently surges
through the community of
architects and designers in
Denmark.  MoMA has recently
asked 14 Danish manufacturers to
deliver approximately 150
different items, several thousand
units altogether, including chairs,
tables, sofas, benches, cutlery,
glass, flatware, and candle
holders from a total of 33
different Danish designers.
Among the already well
established names to partake in
the prestigious assignment, d line
designer Knud Holscher features
alongside his former colleague
Arne Jacobsen; also represented
are Hans J. Wegner, Poul
Kjaerholm, and Piet Hein.

Huge Project in Downtown
Manhattan
However, as Denmark’s Consulate
General in New York, says: ‘This
is not an exhibition of Danish
furniture.  This is a Danish design

project’ meaning that the Danes
are supplying the Museum with
permanent inventory for all public
areas, including galleries,
cinemas, educational facilities,
restaurant and two
new cafés. 

When it reopens on
November 20th 2004,
its 75th birthday, The
Museum of Modern
Art will have doubled
in size.  The address
in downtown
Manhattan is maintained and the
existing buildings will be
thoroughly renovated according
to the plan of Japanese architect
Yoshio Taniguchi.  Taniguchi won
MoMA’s 1997 competition with
his bid: a six story building in
glass and steel to complement
existing structures.  Among the
many improvements underway is
a totally new facade and a 4,000
m augmentation of gallery space. 

The magnitude of the project is
evident from the size of the

The Danish Design Tradition
The concept of ‘Danish Design’
became internationally
recognized in the 1940s and
1950s. It is now a part of the
Danish national identity, by
some thought to reflect the
virtues of Danish culture and
mentality in general, e.g.
simplicity, honesty and
openness.  While the heritage
of Danish design is primarily
associated with furniture,
lighting, textiles, and
architecture, the Danish design
of today ranges from furniture,
complex industrial products,
toys, tabletop textiles, and
hospital equipment to the
communication of corporate
and organizational identity by
means of graphic expressions. 
In an effort to match their
predecessors, the young
exponents of quality design in
Denmark constantly
experiment with new
technologies, different
materials, and bold
expressions—without
neglecting the Nordic
reputation for simplicity.  

collections alone: MoMA is in
possession of more than 100,000
artefacts, including paintings,
sculptures, prints, drawings,
photographs, models, and design

products.  In
addition, MoMA
owns approximately
19,000 films and four
million stills, and
with its 160,000 art
books and records
on more than 70,000
modern artists, the

museum’s library and archive are
the most extensive of their kind,
worldwide.  

The Selection Process
The story of the biggest
international scoop ever for
Danish design began in 
September 2002 when the Danish
Consulate in New York offered
MoMA to sponsor furniture and
accessories in all public areas of
the museum.  Based on the

‘To be represented in the
collections of MoMA
constitutes a recognition
of tremendous importance
to artists and designers
alike’
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factor in our selection process
that artefacts would complement
the beauty of the new building’,
says Peter Bentell. 

www.moma.org

From Coffee Pot to Pull
Handles: Knud Holscher and 
d line at MoMA
Counted among the privileged
few whose work has long
been on permanent display in
MoMA’s ‘Hall of Fame’, Danish
design great Knud Holscher
contributes to the new MoMA
with a selection of hardware
products; products that have
already been awarded the
status of modern classics in
Northern Europe: Holscher’s
popular coffee pot is
manufactured in stainless steel
and hardened plastics by
silversmith Georg Jensen.  At
MoMA it will be implemented
in the restaurant, The Modern,
the 2nd floor café, Café 2, and
the 5th floor café, Terrace 5.

Moreover, d line pull handles
have been specified for the
museum by MoMA’s curators.
d line pull handles are
installed by means of a
unique, universally applicable
fixing method that allows
different handles from the
range to be mounted together.
The handles are mountable on
both glass doors and swing
doors.  Also from Holscher’s 
d line portfolio are door stops
and coat hooks manufactured
in satin stainless steel. 

Danish offer until the autumn of
2003, and by then a large
delegation from the museum had
been to Denmark meeting with all
potential sponsors.  In the
subsequent selection process
every single design product was
carefully evaluated by the
museum’s curators as well as by
the project’s interior designers.

Testifying to the
importance of this
selection process
was the personal
involvement of
Ronald Lauder, the
museum’s chairman
of the board.  The

curators made their choice either
alone or in cooperation with
architects Paul and Peter Bentell
to whom the task of furnishing
the restaurant, café, and canteen
was entrusted. ‘We had
introduced a rather organic form
in parts of the building, and the
Danish design proved highly
compatible. Overall, it was a vital

interest expressed by MoMA, the
Consulate then approached a
number of Danish manufacturers,
and ultimately 24 companies
accepted a sponsorship,
consisting in the delivery of their
products at a discount. 

‘Considering that our original
standard for success was the
prospect of a purely
Danish designed café,
it is absolutely
phenomenal that
we’ve ended up with
an almost exclusively
Danish inventory list
for MoMA’s public
areas’, says Cultural Attaché Irene
Krarup from the Danish
Consulate.  

For Krarup and her colleagues the
negotiations with the world’s
leading museum for modern art
was a long and arduous process.
MoMA’s curators did not give
their final acceptance of the

The story of the biggest
international scoop ever
for Danish design began
in September 2002
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